CURRICULUM CONNECTION

ART OF PUPPETS AND

MARIONETTES
Peter and the Wolf

ArtForm: Theatr e
Style: Contempor _ary
Cultur e: Russian/Amer ican

MEET THE ARTIST:

Jim Gamhl®unding diector of the Ar t of Puppets
and Ma rionettes ,is an internationall respected
puppet designer and perimer known for his gpealing
productions and beautifylicrafted puppetddis dynamic
compay,founded in 1972 and composed of accomplishe
puppeteers and puppet mais,has an eclecticapertoire
that includegReter and th@/olf,Carnival of th&nimal3he
Nutcader, Hansel and @telJales of th&shantandMyths
of theAztecsEach poduction katures familiar classical
music or an original scex Strongly committed to
educationthe compaw periorms in hundeds of
Calibrnia schools arumally and in theates and stivals
throughout the US.Euope,Asia and the Midle Eastln
2001 Jim Gamble was the gnhmerican to perbrm at
the Obratsor Puppefheatre in Moscaev in celebration of
100Years of Russian PuppgtNational gopearances
include the Childen€Theatre Series in Haaii and the
International Childen®Festival in San DiegAmong the
compary® mary avards ae the Parents ChoicandGolden
Appleawards br their video seriesand thePesidersO
Avard from the PuppetesrofAmerca

ABOUT THE PERFORMANCE:

2d

Reter and thé/olfis a 45-miate rod
puppet poduction perbrmed on a
proscenium stage in a "dain of light"
format.Based on Rikobes's famous
musical verk, Jim Gamble's pduction
features a variety of thee dimensional
rod puppets potraying peopleanimals
and animated instrumeni&he puppets
gppear at table height in clear we
from all aeas of the auditoriunt.he
puppeteerdressed in blaclkompletey
disgpears behind the light ctain.This
innovatiwe style of puppet pedrmance
has raely been seen in this countr
making it an educational azivas
entertaining experienceof the
students.
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PREPARING FOR THE EXPERIEN CE:

Sergei Sergevich Pokober (1891-1953)wvas the
leading Saet composer of his timeHis symphonic
fairy tale Reter and th@/olfranks among the most
popular compositions of the 1900s.

Reter and thé/olfis a work written specibcayi for
children whose purpose was to irdduce childen to
musical instrumentsProkobes wanted a wrk whose
contrasts would be easjl understood ly a childa wolf
- a bid,good - evil,something big - something small.
Each character was to fmits own "leitmotif," a
recognizable tune associated with a character or ided
in the stoty.

In composing the pie¢@rokober used the usual string
section - brst and second violimglasyiolincellos and
double basses he wind instruments & a Rutean
oboe, a clarinet and a bassoohhe horns ae a
trumpet,three Fench horns and a tmbone Two
percussionists piaall the instruments Pkober calls
for;one plas the lettle drumstriangle tambourine
and cymbaldhe secondthe castanetsnae drum and
bass drum.Prokober was writing ér a small theate
orchestraand alspby using a small chestraallowing
his child listeners to hear the individual instruments.

Paticular instruments phathe leitmotifs associated
with each characterPeter has a theme pjad by the
string sectionThe bid is
represented ly the Rute and the
duck by the oboe Prokobes uses
the bassoon to epresent Rter's
grumbling grandfathdteter's cat
is represented ly a clarinetplayed
staccato in its lover registerThe
wolf is represented ly three horns
playing chods in unisonThe
hunters ae represented ly the
bass drum andditle drumspart
of the percussion section of the
orchestra.When you listen to
Reter and th@/olf, you will hear
how Prokober used these
instruments to mak the story
come alie to the delight of
audiencesjoung and old alik
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DISCUSSIO N QUESTIO NS:

¥ What puppet used in the pesfmance was gur
favorite? Why?

¥ Had you ever seen a puppet pjathat used the "cuain
of light" brmat?

¥ Which rmusical instrumentefatured in the
performance did gu like the best?

¥ Could you "hear" the stoy in Pokobe/'s nusic and
distinguish the characters' various "leitmotifs"?

¥ Do you think it required a geat deal of skilldr one
puppeteer to manipulate so mapuppets?

FRAMEWORK FOCUS -L ANGU AGE ARTS:

A puppet is an inanimate object givlie through
imaginatie movement and soundDerived from the
Latin world "pupa" meaning girl or dopuppets hee
long existed both as anaform and as a

vehicle br creative expression.

Have students ceate puppets based on the main
characters of a farite book. For examplea urth
grade student could choosgharlotte'8/ebby E.B.

White and mak Wilbur the pig and Charlotte the
spider The puppets can be grstyle:

! ! bandanna puppet
! ! Pnger puppet

! ! rod puppet

! ! paper bag puppet
! ! sock puppet

! ! glove puppet

A variety of materials can be usédbric felt, pgoer
bagssocksbuttons,glitter, etc. Construct a simple
puppet stage or platfm in the front of your
classoom. When the puppet characters ar
completedhave students write a puppet script,
bringing a scenedm the book to lie through
dialogue and me&ment.

Legend! I Artistic perception
" " I%2 Creative expression
Historical & cultural context
# Aesthetic valuing
$ ConnectionsRelationsApplications

ACTIVITIES T O ENHANCE THE EXPERIENCE:

# " Review pictures and listen toecordings of the
various nusical instruments used keter and th&/olf
Evaluate ha well suited each instrument is to ptvay
the various characters in the symphonic yaiale
Describe the instruments' pitch and tone caolas vell
as the melody and gtthm of each "leitmotif."

%" A hand puppet is easy to maKo beginput a
bandanna or clothwer your hand. Let your brst and
middle Pngers be the
"head," and put a rubber
band aound them ér

the neck.Your thumb
and little Pnger a the
arms. Put rubber bands
around them in oder to
hold the cloth in place
Imagine thatgur hand is
the actor Male your
"puppet" clp its hands,
shale its headand fall
down.
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%" Explore ways your
puppet can exm@ss
feelings asqu
manipulate itTry to Pnd was of
shawing that ypur puppet &els:

Bandana Puppet

Pl happy! ! angryy
Pl sad ! curious
Pl shy! ! scaed
Pl tired ! hungry

"" Have students select an historical bguo depict as
a puppet characteA two-dimensional@d puppet can
be made out of catboad,then painted and mounted
on a stick. Students should write a one-mite
monologue based on the P@®biograhical
information and contributions.
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