CURRICULUM CONNECTION

TERRAN CE LAINE
Creative Percussion

Ar t F orm: Music
Style: Exper _imentala nd W orld P er cussion
Cultur e: Various

MEET THE ARTIST:

Born in Milvaulee Wisconsin;Terr ance La ine decided
to leave the Midwest and pursue his usical cager in Los
Angeles in 196@nce ariving,he became a student of
Cuban pecussionist Orlando Lopez studying the styles of
SonMambq Guanguanco and Rumi@atching on quickl
Terrance was soon perfming with the Salsa @uestra of
Mr. LopezLater he joined the band of Brazilian guitarist
Bola Setdearning nev instruments and fithms (samba,
partido alto, bossa n@a). Terrance gained a meway of
looking at nusic working with Brazilian Bands in the earl
19708 this nev way of thinking and piang geatly
inBuenced hiswn styles of expession.These experiences
led to perbrmances andecordings withTinaTurner,
Robetta Flack and RichdBerry. As an atist/educator
Terrance povides concetis and workshops in schools and
community programs.With his enthusiastic personaljty
Terrance Laine brings out the parssionist in all of ublis
performances alley students to éel and hear sound with a
new gppreciation br the legacy and futerthat is nusic

My life is an ev olving journey .
Id nev er stop learning
- Terrance Laine

ABOUT THE PERFORMANCE:
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PREPARING FOR THE EXPERIEN CE:

Drums and petussion instruments arfound all aer
the world and ae the largest catagy of instruments
on the planefThe brst nusical instruments pjad,
other than the humanaice, were percussion
instruments - ocks.tree trunkssticks etc. Later these
natural "dund objects" transfrmed into actual
instrumentsdrums,cymbalsgongsto name adw.
Percussion instruments &re often used in social and
religious ceemonies and ar still used todg

The development over time of nusical styles and
rhythms of various cultws cieates a sense of histgr
longevity and legacZontinents and countries with a
strong histol of percussion msic includeAfrica,Brazil,
CubaHaiti,India,China and jmn.nAfrica the drum is
the symbol of a Kindn Ghana the Djimbe drummers
followed warriors into battle to gie them courage as
they fought.Musical traditions & passed den through
the generations fim a master to a student and ma
also be an integral paof a famiy history. For example
in Pakistan and India treeare "musical families” that ar
the primawy keepers of nusical traditionsn mary
cultures,music and pesussion a@ pat of the social
fabric because of their connection teal lie events,and
social and eligious ceemonies and ritual$his solid
relationship betwen nusic and |é hgppens though
folk music or traditional nusic (music that has been
around br a long time) and not msic that is considexd
to be "pop" nusic

Today, because ofecordingsease of trael and
migrationjt's very easy to gain access to thesend
. traditions without leaing yur

acoustic and electnic instruments to sha
the audience both traditional and modern
gpproaches to pecussionlerrance beginsy
playing an assoment of instrumentsHe then
shaes the impotance of ceativity and
focuses on a single instrumeshowving hav
desiie and ingeuity can povide a wcabulay
of sounds to a dedicated usicianThroughout
the perbrmance audience members learn
about nrusical terms such as pitalglume,
dynamicshlend,compositiongroove, rhythm
and othersinstruments fom Africa,China,
India and Brazil arshavcasedalong with
instruments that use water or pieces of plast
to make soundStudents pdicipate on stage
and learn to plaa fw instruments while thg
explore the connection of souné&motions

own city, especiajl in large
cultural centers lik LosAngeles,
New York, Miami and Chicaglt

is typical ér a percussionist to be
familiar with the traditions and
musical styles of cultes fom
around the world, and in mag
ways is par of the craft and
discipline of being a wsician.

Learning the nasic of another
culture is an actie experience
that helps a msician understand
the essence of a peopla
return,this knovledge maks his/
her playing moe authentic and
soulful.

and self-expgssion.




DISCUSSIO N QUESTIO NS:

¥ Which instruments were familiar to pu?

¥ Which had wpu seen ér the prst time? Did anof
them surprise gu? If spin what wy?

¥ What sounds that gu head would you describe as
weird, scawy, funry?

¥ What kind of energ didTerrance hae when he was

performing? Did it change depending on the sounds o

mood he was agating? Hw so?
¥ What did you learn about pezussion?
¥ What countries did the instruments comedim?

¥ What terms or debnitions didgu learn fom
Terrance?

FRAMEWORK FOCUS - SOCIAL STUDIES:

One of the brst placegrrance learned about tliugh
music was Cuba, small county with a huge impact on
the music of the vorld. Cuban nusic epresents a
complex mix of people and ideagith the roots of the
music deept embedled in traditionlt is not stagnant,
however, but contirues to evolve through modern
innovation Artists and goups such as Los Munequitos
de Matanzaguena/ista Social ClulCelia Cruz and
Hector "Cachao" Lopez arrevered in the United States
and aboad br their remarkable talent€uban cultue is
a collection andef3ection of mayinBuences that bnd
their way into musig dancefood, literature and moe.

Researh the histoy of Cuba and the rich cultural
heritage of this Caribbean island (Africéaruba,Bantu,
Spanistibong/indigenous).

Discover some of the msical styles that originated in
Cuba (sonmmambgguangauncoumbadanzon,
guarachaha-cha-chdyolero, changui) and the types of
instruments that a& used in Cuban wsic (clae,
maracas;ongabong, cowbell timbalesguitarbass,
piangtrumpet).Notice the wide use of paussion
instruments.

Ask students to eport their Pndings to the class.
Legend! I Artistic perception

! I%2 Creative expression

! Historical & cultural context
! # Aesthetic valuing
!

!
!
!
! $ ConnectionsRelationsApplications

ACTIVITIES T O ENHANCE THE EXPERIENCE:

"1 Learn the vord for drum in as may languages as
possible

I I Attend a concet or r eseach traditional nusic flom
another country.Write a paragrah describing the
musig instruments and the pesfmers.Shae your
discoveries with famiy, friends,or your classmates.

$! Take a tour of the world by having an international
pot-luck.ldentify the dods people will bring and
bring nusic that epresents each culter Listen to
the music of the epresented countries asoy eat.
Can yu identify similarities beteen the bods and
the music?

"1 Reseach the traditional misic of ypur country of
originWhat role does the msic plg in the cultue?
What kinds of instruments and usical styles come
from this placeWhere is nusic perbrmed?
(outside inside festivalsgceremonies?)

"1 Reseath a drum or pecussion
instrument fom another county:

o Taiko - Jpan

Tabla - India

Talking Drums - Nigeria

Kalimba - Zimbabe

Bodrhan - leland

Steel Drum -Trinidad

Berimbau - Brazil

Cajon - Rru
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%! Find some books that helpuy to male percussion

instruments of gur own. Select one
that interests yu, collect the
necessay materials and makit!

$ In what social andeligious
ceremonies or rituals a
percussion instruments used togla
Male a list with ypur classmates.
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