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Art Form: Music

Style: Traditional and Modern This celebration ofdlk traditions,music and oral
Culture: Southern Ital history of Southern Ital focuses on Sigiland the
. Salentine @ninsulalhe Salentine éhinsulathe Oheel of
the boot) lookser both the lonian and thAdriatic

SeasSici, the largest of the Mediteanean islands just
off the southernmost tip of Itgd Historicall, both areas
hase been dominatedyba wide variety of cultas -
PhoenicianGreek,RomanByzantingArab, Norman,
FrenchAustrianand SpanisiEach ruling dynasty left
its own distinctive mark on the landsgee and
architecture - as seerfpr examplein the suwiving
traces ofArabic and Roman agricultural schemes,
castleschurches anddrtibPed medigal tovnsThese
areas ae rich in blk musig songs and storiepassed
on through the oral traditionThe stories most}
emanate fom the lower classesyhose struggle against
oppression is a major themé is interesting that the
stories were constant} altered to re3ect the changing
conditions and beliefs of the peopldp through the
twentieth centu, both Selentine and Sicilian people
experience as both a usician and dist inspied him to sufered beca_use 9f almost constanvasions ".’md wars
explore relationships beteen nusical and visual &t fought on their soil.There were a[so map famines and
plagues that almostvery generation of southerners

experienced fom the MicileAges to the tventieth

Music ntica oférs traditional and original compositions century. The storiesfables and the songs solbout
that sing of times pastresentand stgi;II 0 com;h their lives and ha they wished to change them and

g P SM. A & often included a belief in magic with specibc lessons #o
learned most of the msic theg present fom Southern

o o N be learnedThe story song in this pedrmance
e ot otamctoss | falUES 1 ogna caie mlderand s pung mar
) L ' ) , who, moved by love, releases the gdive maiden and
improvisations ande-adgtations of older material. maries her in a hapy ending
Several of the traditional instruments include the '
tamburieddhru, a frame drum usedf the pizzica tarantata
dancethe friction drum knavn asputipu; the chitarra
battente, a Renaissance 10 string gujfarcussion such as
lava stonesgastanetsanimal jingle collarsheep bells
made of copperthe benas, a single and doubleed
clarinet flom Sadiniaithe marranzanu, or jaw® harpThe
rest of the instrumentation includes guitargndola,
mandolinthe fina, a personal elaboration of th&frican
mbira, created ly Enzo Finas well as homemade sound
efiects. A highlight in the seen song pogram is the fable
of Nanni Uercu, (Nanni the Oge). This fable will be
performed in the style of the Siciliasantastorie, itinerant
artists who told either bctional oreal stories in poety
and nusic ly using a large painted banner in whiely k
moments of the stoy were painted on.The bnal song is &
stirring tarantella calle®jzzica.

Roberto Catalano andEnzo Fina, creators of

Musicantica, perform the enchantingalk music of
Southern Ital. This collection of songs and fables was
passed on 'm generation to generationybthe
Pshermempeasants and stet vendors of their homeland.
Robelto Catalano (guitachitara battente mandolin,
bouzoukijav® harpbenasputips, frame drum and
percussion) was born in Cataniciy, where he began his
music caeer as a self-taught guitarist in 19&3&cholay
teachercomposerand nulti-instrumentalist who holds a
Ph.Din Ethnonusicoloy from UCLA he is also a
collector and makr of musical instruments&nzo Fina
(frame drumsbnaguitarmandolinpercussionputipe,
jav® harpRutes) was born in Salideecceltaly and holds
a degee in painting sim the State Institute ofrt and
Painting of thé\cadeny of FineArts in LecceHis




DISCUSSION QUESTIONS:

¥ What most surprised gu or interested yu about the
performance?

¥ Name some of the instruments thaby remember
being intbduced and piged.Describe the type of
instrumentshae and sound of each one

¥ Which two musical pieces contrasted the most? In
what ways were they difierent?

¥ What did you learn about the Southern Italian culeur
from watching and listening to the perfnance?

FRAMEWORK FOCUS - HISTORY/LANG ARTS:

The tradition of tellingdlktales in Southern Italhas

been passed ondm one generation to the nextyith
each person ating some of their en dialogue and
detailsHowever, the main plot of the stoy usualf
remained truewith uniwversal themes that all can identify
with. For the most pat the stories ae about
relatlonshlps and dgilives,most ending unhapily,

rather thanOhppily ever aftertOThere were traditional
endings to these storiesuch a®©And then theall lived
happily and contentbut we were left without a cen®

In small gpups,hase one person begin a stgrthat will
pass fom person to person until it hasogme aound 2-3
times. The last person mst end the talelt should be a
story that is based on something that couldban in
ordinary life. For examplesomething has been lost and
then found after a series of misagivtures\When the
story endsthe

ACTIVITIES TO ENHANCE THE EXPERIENCE:

D! Lies and deceit abound in all the Sicilian tdlas,
giving onshord (pledge) is equal to giving oneO
life. Curses can onlbe bioken by words that
count in oneflile B words that come fom the
heartt with trust. Ask students to ecall a time when
they Ogee their wordO to someoné\sk them to
partner up and ecall the time and then decide
whether or not each person was able @eep
their wordOWhy or why not? Hav did this mak
them kel?

I Reseach some of the faiy tales fom diferent
cultures. Grimm®©Faiy Tales ae a @od source to
begin with.As a class or in smallgups hae the
students learn one and then w®kurns moving
around the cicle retelling the stoy in their ovn
words. A variation of this could be to change the
actual endingyhich usuajl endOhppily ever
afterO Hae them mak up an ending wherthe
characters do not end up livir@hppily ever afterO
Discuss the diffrences in the endings andwo
they compae to real lie.

b=! Researh songs that tell a stgrThere are mary
from old English BalladExamples includ&éhe
Bailiffs Daughters of Islingtd@lementineThe
Streets of Laedo, Lord Randall My Soif.you can
get a ecording of the sondisten to it and discuss
the main sequence of the stpisong.Learn the
song and what culterit is fom,as well as the
universal theme of the stor Sing it as a class and

add rhythms using simple

whole goup
will sy
togethetOANd
then they all
lived hapily and
content,but we
were left g d
without a centO f S
Have the
students discuss i..

percussion instruments.

) Find Itay on a
mgp and locate Sigjlthe
Salentine éninsulaand
Adriaic SeaAlso bnd the
cities of Catania in Sigil
and Salice in Leece wleer
the perbrmers were

born.

this phrase and
how it made them éel after the stoy was ended.
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SUGGESTED RESOURCES:

Beautiful Angiola, The Great Treasury of Sicilian Folk and Fairy Tales
collected ly Laura GonzenbacHranslated with an
Introduction by Jack ZipesRoutledgeNY.

www.italianblkmusiccom/nusicantica.html
www. Italiandlkmusiccom/ecstacies.html
www.italianblkmusiccom/enzaohtml
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