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Learning is experience. Everything else is just information.
- Albert Einstein

	8:15 - 9:00 AM


9:00 - 9:15 AM

9:15 - 9:30 AM
	DAY ONE
Tuesday, July 5, 2005
Grand Hall, Dorothy Chandler Pavilion

Music Center/Performing Arts Center of Los Angeles County

135 North Grand Avenue

Enter through the Pavilion’s main doors on the Music

Center Plaza

Park in the Music Center garage; enter from Grand Avenue

Pay weekly parking fee to attendant

Registration & Check-in for Institute
· Participants check in and receive Artsource® notebook and audio-visual materials.
· Sign up for optional LAUSD salary points or university credits.
· Complete Institute Pre-Survey
Institute Opening 
Welcome to the Center – Opportunities for MCED-school program partnerships, including events at the Center

Introduction to the Institutes
The Arts & Literacy at the Core of Learning
· Reflect on team goals and develop school arts program-building strategies.

· Build your own arts knowledge and skills to apply in your classroom.

· Explore strategies to integrate interdisciplinary content in sample tasks with assessment criteria to make student learning meaningful and powerful.

· Investigate ways to develop lessons that allow a diversity of students to access individually relevant learning modalities and meaningful entry points for achievement.


	Simeon Slovacek, Evaluator, 

Program Evaluation and Research Collaborative
Mark Slavkin

Vice President for Education

Music Center

Melinda Williams

Director of Education

Education Division
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           Day 1
	9:30 – 10:15 AM

10:15 – 10:30 AM

10:30 – 10:50 AM

10:50 – 11:20 AM

11:20 – 11:30 AM

11:30 – 12:15 PM

12:15 – 1:15 PM
	Storytelling/Music Performance

Share the  amazing power of stories told in the oral tradition expressed through music and Blues.

Artsource® unit features the Rag Man story-song.
Meet the Artist

Learn about Chic Street Man’s background, artistic perspective and ways that he applies his values and work to the worlds of music, theatre and education.

Break 

(Experienced Level relocates to Rehearsal Room 1, fourth floor)

Overview and Introduction




· Learning outcome goals

· Participant roles & reflection

Ask yourself

· What did we do?

· How did I feel about it?

· How can I turn the experience over to my students?

· As a coach, what would I need to do to guide them?
Reflect and Discuss the Performance



· Write one to three questions to elicit discussion about some aspect of the performance that interests you

· In pairs, each person selects one question to ask that serves as a point of departure for discussion.

· As a group, discuss what you learned from this process.
Introduce the Langston Hughes Anchor Work

The Negro Speaks of Rivers

Identify Enduring Understandings and “Big Ideas”

Assess Prior Knowledge

· Introduce Langston Hughes within the context of the Harlem Renaissance and the “Great Migration,” New York in the 1920s, and “The Jazz Age”

· Listen to the monologue from When Harlem Was in Vogue 




· Connect to Artsource® unit




· Listen to Wayne Cook audio tape (Alvin Ailey Artsource® unit)

· Engage in choral reading of the Anchor Work, The Negro Speaks of Rivers 

Reflect-Inquire 

· What areas of your instruction could these ideas and content relate to?
Lunch
	Chic Street Man

Artist

Education Division

David Prather

Artist

Education Division

Melinda Williams and 
Paul Minicucci,

NEA Program

WESTAF Consultant
Susan Cambigue-Tracey

Director of Curriculum &

Teacher Artist Training

Education Division

David Prather
Chic Street Man

David Prather
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           Day 1

	1:15 – 1:30 PM

1:30 – 2:15 PM

2:15 – 2:30 PM

2:30 – 3:15 PM

3:15 – 3:25 PM
3:25 – 4:00 PM
	Participation Workshop


Tools for Reflection-Assessment-Application



· Introduce “Curriculum Unit Planning Diagram”and “Tools for Processing”





· Practice the 4-Wheel Learning Process 


· Assess Prior Knowledge, Get Smarter, Become Expert, Make Connections-Relationships-Application

· Apply the cycle of Experience
  


· Respond – Create – Reflect – Assess

Participation Workshop





Experiencing the Work 

· Use the image of “river” as a metaphor (Suzuki tale of waterfall)
· Engage in ensemble walking exercise as water, exploring movement as individual droplets of water, and a unified river

· In group vocal improvisation, use images of rivers from anchor poem to create a “soundscape”

· Work with a partner to mirror movement using lines, “I’ve known rivers” and “My soul has grown deep like the rivers” 

· Process your experience with your mirror partner
Break

Participation Workshop continued
· Improvise in groups to create tableau based on images and sequence of poem (i.e., bathing, building huts, raising pyramids, slave auction) 

· Utilize ensemble as rivers; use mirroring and soundscape techniques

· View Gerrie Martin’s lesson demonstration in Artsource® video clip
Reflect-Assess-Apply






Grade Level Groups & Coaches
· Reflect on how your experience has changed your understanding of the poem

· What can you identify in the poem that makes it an Anchor Work? 

· What makes the poem powerful? 

· Draw from your team’s ideas to list criteria for an Anchor Work
Overview of NEA Evaluation and Documentation Procedures


	Susan Cambigue-Tracey

Melinda Williams

David Prather

David Prather
Melinda Williams and

Artist Fellows
Jennifer Borse, 

Evaluator

Rockman Et Al, Inc.
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           Day 1

	
	Homework

· What Anchor Works do you think will be appropriate for your class and grade level, and why?


· Identify the processes that you learned today that you can apply to creating your 5-session anchor work curriculum unit.

	Susan Cambigue-Tracey
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           Day 2

	9:00 – 9:20 AM
9:20 – 10:00 AM
10:00 – 10:15 AM

10:15 – 12:00 PM


	DAY TWO

Wednesday, July 6, 2005  

4th Floor, Rehearsal Rooms 1 & 2, Dorothy Chandler Pavilion

Park in the same location as on Day One

Enter at the Artist Entrance/Security Desk on Grand Avenue

Take the elevator to the 4th Floor

Sign-in on the daily attendance sheet on arrival and departure

Discuss Homework






· Share with a grade level partner the outcomes from your homework.

· How have you deepened your understanding of the anchor work?
Participation Workshop





Introduction to the Blues!!!




· About the Blues…





· Provide historical and cultural context about the Blues

· Read “The Weary Blues”

· Guided Listening - examples of the Blues 

· Bessie Smith’s “Backwater Blues”

· Robert Johnson’s “C’Mon in My Kitchen”

· “I Can’t Go Home”

· “Walkin’ Blues” (Zora Neale Hurston and “Polk County”)
Break

Participation Workshop





Pair/Share a Personal Story
· Think of a time when someone told you that you were not good enough
· Break that down into dyads and tell your story to another person

· Change partners five times; continue telling your story to get to the “heart” of it

· Consider the “art of performance”

· Eye contact (count of 8)

· Levels 1 to 10 related to your willingness to communicate

Task  

Word Salad – Tell Your Story to the Group

· Recall a personal story relating to a time when you were told you were not good enough.

· Recite that story to the group as entire group does same. 

· Adjust your storytelling on a scale of 1 – 10 

· Ten represents the most willing to communicate; one is least willing 

· Mime telling the story on a scale of 1 – 10, using only the mouth as if actually speaking 

· Learn what the body “wants” to do as you communicate 
	Susan Cambigue-Tracey
Chic Street Man and

David Prather

Chic Street Man
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           Day 2

	12:00 – 1:00 PM

1:00 – 2:15 PM

2:15 – 2:30 PM

2:30 – 3:00 PM

3:00 – 4:00 PM


	Criteria
· Show your commitment to telling your story on 1 to 10 scale 

· Use body language to communicate 

· Combine vocal and physical telling of the story
Lunch

Participation Workshop

     



Create a Twelve-Bar Blues

· Brief exercise on Rhythm

Task 

· Create a “Blues” song based on your personal experience using the 12-bar blues structure and model

· Create and sing your own original melody

· Create and sing lyrics based on personal experience

· Create and practice a clear metric beat

· Use the Blues rhyming patterns

Criteria

· Is composed in 12-Bar Blues structure

· Melody is based on the basic 3-chord progression

· Lyrics are based on/express personal experience

· Has a clear metric beat

· Uses Blues rhyming patterns
Break

Participation Workshop continued

· Practice ability to communicate using the stage as an artistic resource

· Selected participants perform for the entire group

· Observe constructive critique of the task using the criteria

· In small groups, perform your personal story12-bar Blues

· Use criteria to discuss each person’s performance
Reflect-Assess-Apply




 

Grade Level groups





· What questions can you ask your students to elicit their personal experience?

· What questions can you ask your students to enable them to connect their story to the wider community?

· If you were going to teach this lesson, what prompts would you use for your students?
· Write your NEA reflection questions
Homework







· Read “Good Morning,” “Harlem” “Dream Boogie,” “Deferred,” “The Weary Blues” and the “Madame Alberta K. Johnson” poems 

· Select one to read and discuss with a partner 

· What about this poem touched you?  
· What qualities of the poem would allow you to re-engage with it?
	Chic Street Man

Chic Street Man

Susan Cambigue-Tracey and

Artist Fellows

Melinda Williams
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           Day 3

	9:00 – 9:20 AM
9:20 – 10:00 AM
10:00 – 10:30 AM

10:30 – 10:45 AM

10:45 – 12:15 PM

12:15 – 1:15 PM

1:15 – 3:00 PM


	DAY THREE

Thursday, July 7, 2005  
4th Floor, Rehearsal Rooms 1 & 2, Dorothy Chandler Pavilion

Park in the same location as on Day One

Enter at the Artist Entrance/Security Desk on Grand Avenue

Take the elevator to the 4th Floor

Sign-in on the daily attendance sheet on arrival and departure

Discuss Homework




 

· Share with a grade level partner the outcomes from your homework. 
· How have you deepened your understanding of the anchor work?
Choral Reading and the “Blues” 




Montage of A Dream Deferred

· Choral reading: Introduce a suite of Langston Hughes poems, all on the theme of “A Dream Deferred”
Participation Workshop





Exploring Character: Movement Improvisation; 
Finding a “Voice;” and Inner Monologue

· Act out “Harlem” in ensemble and small groups “physicalizing” images and metaphors of the dream deferred - e.g., “dry up like a raisin,” “sag like a heavy load”
Break

Participation Workshop Continued




· Assign ensemble members one of the “voices/” monologues of the poem “Deferred”

· Ensemble reads lines aloud simultaneously

· Ensemble moves together until first choral reader reads aloud, then all “freeze” and listen to the lines, and then resume walking in character
· At signal, ensemble freezes again in tableau until the next reader reads their lines; repeat process to the end of the poem

Improvisation Exercise

· Ensemble finds a “Voice” through character walk
Lunch

Participation Workshop Continued
· Introduce suite of “Madame Alberta K. Johnson” poems by Langston Hughes

· Introduce improvisation technique known as "Alter Ego" 

· Voice the inner monologue of the subject of the poem, i.e., “Madame Alberta K. Johnson” (“Madame and Her Might Have Been,” “Madame and the Wrong Visitor,” and “Madame and the Charity Child”)
	Melinda Williams

David Prather and

Chic Street Man

David Prather and

Chic Street Man

David Prather and

Chic Street Man

David Prather and

Chic Street Man




Experienced Level – 2005 Institute for Educators – Daily Schedule


           Day 3

	3:00 – 3:45 PM

3:45 - 4:00 PM

	Reflect-Assess-Apply




 

Grade Level Groups






· Select an anchor work

· Discuss its appropriateness to your grade level

· Describe two “lenses” you could use to explore the work

· What will you include in your 5 sessions?

· Describe one or two enduring understandings

· Identify your unit key tasks and sequence
Homework







· Create a monologue based on a personal “Dream Deferred” 

· Incorporate metaphoric language and poetic images

· Read Langston Hughes “Blues” poems:  “Misery,” “Young Gal’s Blues,” “Hard Daddy,” “Lament Over Love”


	Melinda Williams and

Artist Fellows

Susan Cambigue-Tracey
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           Day 4

	9:00 – 9:20 AM
9:20 – 10:45 AM
10:45 – 11:00 AM

11:00 – 12:15 PM

12:15 – 1:15 PM

1:15 – 2:15 PM

2:15 – 2:30 PM

2:30 – 4:00 PM


	DAY FOUR

Friday, July 8, 2005 

4th Floor, Rehearsal Rooms 1 & 2, Dorothy Chandler Pavilion

Park in the same location as on Day One

Enter at the Artist Entrance/Security Desk on Grand Avenue

Take the elevator to the 4th Floor

Sign-in on the daily attendance sheet on arrival and departure

Discuss Homework






· Share with a grade level partner the outcomes from your homework.

· How have you deepened your understanding of the anchor work?
Participation Workshop





Storytelling and Creating Monologues in the “Voice” of a Character
Pre-set: Monologue “check-in exercise”
· Share homework monologues in pairs 

· First read, then tell the story like an inner monologue 

· Partner practices active listening 

· Switch roles and repeat process with a different partner

Break

Participation Workshop
· Reintroduce Langston Hughes’ character Jesse B. Semple and Zora Neale Hurston



· Focus on the use of  monologues, dialect, and “stories/lies” as a reflection of a culture, and a means to comment on contemporary social and political events
Lunch

Reflect-Assess-Apply






Work in School Teams





· Use “backward mapping” approach 

· Scaffold tasks and teaching to make students successful

· Reflect upon and identify contemporary social and political issues relevant to students at various grade levels
Break
Participation Workshop
Revisit the “Negro Speaks of Rivers:” 




Explore the Intersection of the Personal

and the Historic”Voice”
· Call-and-Response exercise with the Anchor Work and suite of Langston Hughes’ “Blues” poems

	Susan Cambigue-Tracey

David Prather

David Prather and

Chic Street Man

Susan Cambigue-Tracey and

Artist Fellows

David Prather and 

Chic Street Man
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           Day 4

	
	Task

· Create an original monologue or a story, or write a Blues or a poem in a specific “character voice” that reflects a social or political issue, either contemporary or from a different era e.g., the Harlem Renaissance
Criteria
· Utilizes personal experience
· Reflects or is informed by a Blues sensibility
· Addresses both the personal and the political/social group
Homework





· Continue to work on and refine your monologues/poems/Blues

· Write your NEA reflection questions



	Melinda Williams
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           Day 5

	9:00 – 10:30 AM

10:30 – 10:45 AM
10:45 – 12:00 PM

12:00 – 1:00 PM

1:00 – 2:00 PM

2:00 – 3:15 PM


	DAY FIVE

Saturday, July 9, 2005  

4th Floor, Rehearsal Rooms 1 & 2, Dorothy Chandler Pavilion

Park in the same location as on Day One

Enter at the Artist Entrance/Security Desk on Grand Avenue

Take the elevator to the 4th Floor

Sign-in on the daily attendance sheet on arrival and departure

Participation Workshop





Putting It All Together

Culminating Task 

· In pairs or small ensembles, put together your Blues and story/monologues

Criteria
· Creatively integrate material with partner/group

· Incorporate dramatic technique such as mirroring, soundscape, call and response, choral reading, physicalization of language

· Utilize poetic imagery and metaphoric language and/or dialect

· Employ a distinctive character “voice”
· Groups perform their pieces
Reflect and Assess






· Use the criteria to respond to one another’s work

Work on Your Anchor Work Unit




· Individuals and teams work on their curriculum units

Lunch
Reflect-Assess-Apply






· Grade Level groups discuss questions and make suggestions for revision

· Individuals and teams refine their units

School Teams  

· Share individual curriculum units

· Create a timeline for teaching the units

· Design documentation processes

· Select a date for your MCED coach to consult on site 

· Process to refine units and timeline for classroom implementation


	David Prather and

Chic Street Man

David Prather

Melinda Williams and

Artist Fellows

Susan Cambigue-Tracey and Artist Fellows

Institute Teachers, 

Principals and

Administrators
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           Day 5

	3:15 – 3:30 PM

3:30 – 4:00 PM


	Institute Closure and Next-Steps Timeline



· Review Professional Development Workshop series

· Refinement of units

· Coaching and consultation day

· Implementation of 5-session units (September – November)

· Documentation practices and outcomes

Presentations at the December reconvening of Institute
Institute Evaluation
· Complete the post-Institute survey
	Melinda Williams

Simeon Slovacek,

Evaluator, PERC
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